Expression (hal |
level of the reading lic,
cannol salisfy everyone equally; not
everyone will find it uscful to the same
degree. The imporunt thing is that it
&

erve as B stimulus (o ane;
efler all, no publication can replace
the thinking mind,"
nnnnnnnnnnnn
(Noiehook 8)

July 1st, 2013 - Forest Houses, Bronx, NY

The "Gramsci Monument” Is an artwork by Thomas Hirschhom, preduced by Dia Art Foundation in co-operation with Erik Farmer and the Residents of Forest Houses

Dear readers meet Erik Farmer a Bronx native
. who's been raised in Forest houses since the age
of one. Erik has seen everything from the good
E ’ 2 I K l times in Forest houses to the bad, and plays a
major part in his community. Bringing
- productivity to the children and citizen of
Forest houses. Erik states that forest houses is different

and is a typical urban area that can have great change
O l E S as long as it has a strong community inside of it.

Erik feels that the Gramsci Monument is one of the great
things that has taken place in Forest houses. He feels that
the Monument brings a positive energy and gives the kids
a look at art from a different view, another prospective,
and of

course because Erik knows the kids love fun lots of activity.

Erik gives a special thanks to the residents of forest houses
for warmly welcoming the Gramsci Monument. He thanks
Thomas Hirschhorn for believing in his own ideas and
introducing the Gramsci Monument to him and the rest of
his team. Last but not least he thanks the DIA foundation
for funding this wonderful jam pack with events
monument.

Erik's last remarks are “ we have 77 days to teach the basic
and fundamental of art to Forest houses because art is so
much bigger than a painting, drawing, or portrait. It's our
everyday Jife”,

So much more to be said but such short notice stay tune for
more notes and interviews in the Gramsci Monument in

the next issues to come. Stay postive and remember God
still loves you when nobody else don't.
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«FROM THE BOTTOM TO THE TOP»

«FROM THE BOTTOM TO THE TOP» is a quote of Joe Budda, resident of ‘Forest Houses'.

* Answering my question about his way of deciding what to wear each morning - he wears very stylish
and color conscious clothes — he said to me: | start from the bottom — the sneakers — to the top - the
hood. Besides the fact that this is a way to start the day with a careful and conscious thinking, Joe

- Budda's «maxim» is also a beautiful metaphor of what we have done at 'Forest Houses’ during the past
seven weeks.

We built the «Gramsci Monuments», we really built it from the Bottom to the Top! We built the structure in
thirty-five working days, giving form to the «Gramsci Monument». The construction was made possible
thanks to Erik Farmer and the Construction Team comprised of: Abayomi Ravenell, Bobby Wainwright,
Christopher Roberts, Christopher Rome, Dannion Jordan, Derrick Martin, Ernest Thomas, Janet
Bethea, Masai Neal, Quasim Sweet, Reginald Boone, Robert Mack, Tyrone Grant, Vincent Conyers,
Walter Bryan and the help of the Dia Foundation Staff: Jim Schaeufele, John Sprague, Curtis Harvey,
Kelly Kiviand, Yasmil Raymond, Kady Fonseca, Patrick Heilman, Max Tannone, Megan Witko.

The fifteen residents constituting the construction team — which | meet every morning for a briefing and
every evening for a debriefing — are the only ones to know and measure how difficult, complicated,
complex, beautiful and how fun these thirty-five days of construction were. Only the construction team
knows how fragile, uncertain and precarious the construction phase was. We know it, but we also know
what a precious, rich and important moment it was, something | will share — for ever — with them and
with them only. Therefore, Janet, Tyrone, Dan, Chris, Chris, Rab, Vincent, Yomi, Quasim, Reggie,
Walter, Derrick, Masai, Boo and Bobby are the ones | want to thank first. Working with them was for me
an incredible experience and an incommensurable challenge. | thank them for the time we spent
working together, struggling, giving energy without counting, doubting, thus encouraging myself

« everyday to have taken decisions which had to be taken, resisting the 'easier way' and fighting the
temptation to 'not do it'. | thank all of them deeply for their help! As | always claimed - help is necessary,
help is essential, because without help — their help, the help of Erik Farmer, the help of the residents,

- the help of everyone — | just couldn't do it! And the «Gramsci Monument» could not celebrate its

*  opening. .

Nothing was easy and there are for sure thousands of 'better ways' to construct the «Gramsci
Monument». Instead of 'better', it was made the 'good’ and 'unique' way. Once again, | can say that the
achievement of the construction of the «Gramsci Monument» is a proof of this magnificent saying:
«'better' is always 'less good'!» We made it 'good', we didn't make it 'better', because the important thing
was to do it! | have a thought for the words in Jay-Z's song «Already home»: «Everybody can tell you
how to do it — they never did it.» But we actually did it ourselves!

I am proud of the competence of the construction team, proud of the work accomplished and proud of
our capacity to stay together as a team, against everything. Because in our team everyone is important,
nobody is less important, nobody's work or even presence is not necessary, nobody is not needed. |
need everybody, we need everybody. Art can try to give this a form: Everybody is equally necessary
and everybody's work is equally important — against the common social, economical or cultural habits.
The construction together with residents is a crucial phase because no event, activity or production can
take place without construction, the «Gramsci Monument» couldn't stand as a new kind of Monument
and we couldn't have experienced these moments together.

Furthermore, the construction phase is crucial because it's the (first) contact with reality on the field, it's
a confrontation with the other, it's the «infight» with everyday life — here and now — at 'Forest Houses'
with its residents. | want to insist on this, because 'constructing' doesn't only mean building something to
be used for something else, 'constructing' also means 'belief: belief in art, belief in co-operation, belief
in confronting a vision, belief in a dream, belief in ones own capacities and competence, belief in
making a work, belief in making a work of art. | want to give a form to the love of working, to the love of
the work done - this is something | have at heart. | love to produce, to construct, to build, to do it — from
the bottom to the top. | can see now, it was not impossible - we did it!

~ Thomas Hirschhorn July 1. 2013
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Ambassador’s Note
By Yasmil Raymond

Coming from an island, the title of
ambassador carries immediate
associations with far-off places overseas,
an “elsewhere” that is foreign and
mysterious, exotic and outlandish. An
ambassador, a form of visitor that unlike
an anonymous tourist is publicly identified
with a duty to represent a sovereign
“place” of origin, to engage in dialogue

with the hosting community and be aware
of the politics of being a guest. Not merely
a messenger, an ambassador is ultimately
a converser, a kind of public speaker
available to connect through first-person
encounters to the universal. In my role of
ambassador at “Gramsci Monument” |

will welcome inquiries and questions
concerning art and keep myself informed
on the interests and concerns of the
residents of Forest Houses.
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1% Lecture at the Gramsci Monument, The Bronx, NYC
What is philosophy?

Marcus Steinweg

Let us define philosophy by two aspects: proflection and critique. The proflective is
philcsophy as a headlong dynamic aimed at the inconsistency value of its certainties.
Thirking involves precipita'ncy and breathlessness. One could describe the self-
defusing of philosophy in academia as a deceleration ritual dedicated to ensuring the
development of something that one believes rightfully exists. However, explication
and exegesis are only one aspect of philosophical practice.’ Genuine thinking begins
with the subject choosing to extend itself to the inconsistency of self-explanatory
facts, which implies questioning the idea of legitimacy. Thinking means leaving the
territory of good reasons to risk, in suspending a scientifically legitimated factual
romanticism together with its correlative logic of avoiding mistakes, the experience of
moments of inconsistency. Thinking involves a progressive aspect. Since in thinking,
the subject rushes towards the unknown, Badiou can claim that “making decisions of
thought without turning back™ is a-key element in philosophical practice. The
faintheartedness of all academicisms neutralised in a despondent belief in facts is
characterised by weighing up consequences, the fearful look to the side, and a self-
assurance based on the historical. However, philosophy marks the break with a
dependence on facts.® It is clear tﬁat this break is realised as a critique of established
reality. Philosophy’s move to critique reality implies a turning away from reality.
Turning away from and towards cooperate. Philosophy is neither realistic nor
idealistic where it unmasks realism as factual obscurantism and idealism as a love of
consistency (what is more durable, more eternal than ideas?). Philosophy as critique
is directed against the temptation of choosing to confine thought in (‘critical’) pseudo-
consistencies. It opens up the space of a universal inconsistency which indicates the
contingency of the structure of being. For this reason, the critique of the existent
involves affirming its contingéncy and transformability. This is the affirmationism
inherent in philosophical critiques: not affirming the world as it is, but acknowledging
that it is — as it is: ontologically inconsistent.

1 On thinking as ‘creating’ in contrast to ‘reading’ and ‘interpretation’, see Cornelius Castoriadis, Durchs
Labyrinth. Seele, Vernunfi, Gesellschaft, Frankfurt a. M. 1981, pp. 18-19.

2 Alain Badiou, Conditions, (trans. S. Corcoran), Continuum Press, London and New York, 2008, p. 5.
3 See Alain Badiou, Ist Politik denkbar? [Peut-on penser la politique], Berlin 2010, pp. 111-2.
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' To Bronx

. An unlikely monument finds a
home in a housing project.

By RANDY KENNEDY

Last year a tall man in & dark sult with
Uiick black-frame glasses — something
like a corabination of Morrissey and Samu-
el Becketr — began showing up at housing
projects all over New York City. He at-
tended regidents’ meetings and spoke rap-
turousty in & heavy Geemnanic accent about
#n Improbable dream: finding people Lo
help him build & monument to the ltalian
Marcst philosopher Antonlo Gramsd,
who died in Rome in 1937,

*Bélieve it or not, people have come (o
us with stranger ideas before” said Erik
Parmer, the president of the residents’ as-
soclarion at Forest Houses project in the
Morrisania section of the South Bronx.

Neither Mr. Farmer nor many of the
peaple who attended these meetings had
ever heard of the man, Thomas Hirsch-
horn, a Sé-year-okd Swiss ardst with a huge
international following. But Mr. Hirsch-

hormn wasn't interested (n trading an his
reputation.

“Somé peaple think L am & priest or an
eccentric rich man, and some people just
think ['m a loser” he suid late last year in
an interview, as he was making his visits.

Thomas Hirschborn, at the Forest
Houses construetion site.

“But that is O.K. as long as they un-
derstand that [ am serious.”

For the last two decades, few contempo-
rary artists have been serlous io quite the
same way as Mr. Hirschhorn, His deeply
politieal work — usually made with cheap
materials ussambled to look like tolems of
2 postapocalyptic garbage cult — has long
forced art lovers (o face some very uncom-
fortable issues: oppression, poverty, abuse
of pawer, the arrocities of war, and & cul
ture of easy pleasure that makes it easy o
Ignore all those things.

On Monday, with the belp of the Dia Art
Foundasion and Mr. Farmer, Mr. Hirsch-
born will realize his vision of bonoring
Gramacl, unveiliog a monument oo the
of Forest Houses. N willexist ina
paraliel universe from the rest of Lhe clty's
big-money summer exhibitions, daring
viewers (o veer far off the beaten museum-
and-gallery path and question their ideas
ot the value and purpose of art.

Handmade from plywood, plexigluss
and miles of beige packing lape — one of
Mr. Hirschhorn's signature arf supplies —
the Gramscl Monument bears no resem-
bance whatsoever to the cenclaphs and
ghowering statues thal dot the rest of New

CONTINUED ON PAGE 18- -
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York And it doesn't look much like an art-
werk, either. 1t locks mote, in fact, tke an
adull wrechouse or 2 mukeshift beach ca-
bana or a chunk of set hijacked from e
Kevin Costner {Um *Waterworld."

Though [t might serve to memorialize
Mr. Hirschhorn's tenacity as much, if not
more, than the philosopher it is named for,
the monwneat epitomizes the broadly hu-
maalstic worldview of Gramsed, who spent
most of his adult life in prison under Mus-
solini and envisioned a working-class revo-
fution that wowd begin as much in culture
as in politca power.

‘Througheut the summer, the monyment
will function &s 2 kind of vilage festval, or
inner-ity intellectual Woodstock, with lec-
tures, concerts, recitals and art programs
on the stages and pavilions that Mr.
Hirschiorn and a paid crew of workers
chosen from the Forest Houses have built
over the last several weeka.

The project is the first that Mr. Hirsch-
horn has built in Lhe United States and will
be the fourth and fiual such work in a se-

ries fie hegan many years ago dedicated to__

his lavorite philosophers, following a mon-
wment dedicated to Spinoza in Amsterdam
in 1998, one to Gilles Deleuze in Avignon,
France, in 2000 and a third to Georges Ba-
tailie in Kassel, Germany, in 2002, From
the beginning, the monuments have been
planned and consiructed in housing
projects occupied mostly by the poor and
working class, with their agreement snd
help. Mr. Hirschhorn's motivations in
choosing the sites, however, are never
straighdorwardly benevolent.

“I tell them, "This is not to serve your
community, per se, bul it is to serve art,
and my reasons for wanling to do these
things are purely personal artistic res-
sous,"™ Mr. Hirschhorn said. “My goal or
my dream is not so much about changing
the situation of the people who help me,
but about showing the power of art to
make people think aboul issues Lhey other-
wise wouldn't have thought ebout,

These days, as the commercial art world
leels increasingly like a branch of high fi-
nence, Mr. Hirschhorn is the rare artist
who seems to move in and out of It with a
nondenominational fuidity. He s repre-
sented by the prestigious Gladstone Gal-
lery, and his work regularly shows up at
important Intarnational art {airs, where it
sometimes functions as the obnoxious pac-
1y guesl. But be has long spoken about the
importance of seeking a “nonexciusve ay-
dience" for &rr, Such an audience includes
those who go to museums and galleries, he
says, though they are only & small part of
the potential public for art

nd so when he began flying to New
York {rom his bome in Paris last, year 1o
plan the Gramsc monument, he came car-
T YU Al UUSTEN YELY GlLIGUIEU NEW TOTK
City Housing Authority map: he éveatu-
ally visited 4§ of the 334 projecis on that
map, trying to find residents who would
embrace his idea.

"1 decided = O0.K., almost for polidcal
reasons — that I wasn'c going to do it in
Manhattan,” he said. *Ie has W be outside
the center,”

Afer narrowing down the possibilities
to seven projects in the Bronx, he chose
Forest Houses — a closter of high-rise
bulldings completed in 1956, housing 3,376
people — largely because of the enthusis
asm of Mr. Farmer, 43, who has lived there
almos; his entire hte and lunctions as the
nerve ceqles for the development. In con-
stant motion around its grounds in & mo-
torized wheeichair (he lost the vse of his
legs In a car accident when he was ln col-
lege), Mr. Farmer seems to know everycne
wha lives in its buildings and lo command,
if notauthority, at leest respect

He wais one of the only people (o ask Mr.
Hirschhorn for Gramsd's wrilings while
censidering the monument propasal. And
when he and Ciyde Thompson, the com-
plex's director of community affairs, em-
braced the idea, Mr. Hirschhorn sa:'d, he
felt that be had found partners — (n the
cosmology of his art work, he calls them
"key figures* — whao would be able (o help
him see the monument through.

Mr. Farmer said he decided o make &
persuasive case for Forest Houses not anly
because the monumenl would provide

Top, the tamporary
Gramsel Monumeat, o
der construction at the
Forest Houses develop-
ment, tar right. in the
South Bronx. Soma of the
Forest Houses resldents,
abave, are helping Thom-
a3 Hirschhorn, center, to
build the artwork, includ-
Ing Erik Farmer, bottom
front, A fiow chart, aear
right, desigoed to explaln
1o visitars the nexus of
ne project. Beiow, Mr,
Hirschhar, the primary
arust, at work with befge
packing tape.

Collaborators: »
Swiss urtist, Dia
foundation and a
Bronx housing
project.

GHLINE: SLIDE SHOW
X More tmages of
Thomas Hirschhorn's
Gremsci Monument:
Aytimas.com/ desipn

temporary construction and security jobs
for residents, but because he hoped thal it
could mean more for the development.

“There's nothing cultural here at all,” he
said one afternoon in early June as he
walched M, Hirschhom and several resi-
deats hard al work on the manursent's ply-
wood foundation. “It's like we're in a box
here, in this neighborhood. We need 1o get
out and find out same things aboul the
world. This is kind of Like the warld coming
to us for & litte while”

(Al the project's end, the monument will
not be packed up and reconstituted as an
artwark o sell or show elsewhere; the ma-
terials will be given 1o Fores! Houses resi-
dents in a lorery.)

Over the Jast two months, T spent sev-
eral days watching Mr. Hirschhorn as he
Hotted oul the monwment in consultation
with Mr. Farmer, whose job, among others,
was (0 hire residents us temporary em-
playees of the Dia Art Foundation, which is

fnancing the project. (Those helping to
build and stalf the menument are being
pald 512 an hour; the sale’s minimum
wage s currently $7.25 an hour.)

Tt wag not the firs! time [ bad visited the
profect. As a city reporter for The New
York Times, [ spent several days at Forest
Houses in 1993 when it was roiled by vio-
lence in the aftermath of the Gity's crack
epidemic, and | accompanied a team of po-
lice officers on what was called & “vertical
patrol® of several bulldings. The officers,
walking with their guns drawn, would ride
the elevators to buildings' roofs, then walk
down the stairs, fanning out on every Noor
in @ show of [orce,

Foresl Houses Is & different place today,
with a dramatically lower crime rate, but
vialence is still a fact of life. One day asMr.
Hirschhorn and the workers took a break
during the heat of the alteragon, & young
ma.n sprJnnxi by, followsd by others shout-

& had robbed & man in one of the

pnmnt s bulldings. Two of the men chasing

e sccused thie! caught him near & ply-

wmd walkway for the mooument, tackled

him and punched and klcked him for sev-

eral minutes unl his face was bloodied,
He staggered away, to shouted tireals.

Mr. Hirschborn looked on in grim si-
leace, and as soon as the Incident was over
he grabbed & sheet of plywood and imme-
diately went buck te werk. Mr. Farmer,
watching from ks wheelchalr, shrugged.

“I'm. sorry you had to see that, but it's
self-policing, and that's how that should
work," he said. “That guy doesn't live here.
He's not golng 1o coms back and try
o rob anybody anymore.”

Once (he monument begins its program-
ming on Monday, It will be open Iree to the
public seven days a week through Sept. 15,
with lsctures from scholars like the philos-
ophers Simon Critchley and Marcus Stein-
weg; a daily newspaper published by resi-

dents; a radio statian: and food provided
by residents chosen by Mr. Farmer.

Whether summer tourists and other art
patrons will drive up or walk the few
Blocks from the Prospect Avenue subway
stop (on the Nes. 2 and § lines) is very
much an open question. “We all hope that
many people find their way there," said
Philippe Vergne, the director of the Dia Art
Foundation, which took on the project as
its first public-ar\ comrmission in more
than 15 years. *Thomas proceeds from the
belief that art really cun change some-
thing, and not just a Hving room.”

At Forest Houses, Mr. Hirschhorn pur-
sues that belief with a messianic fervor, his
wiry, energetic frame seeming 1o be every-
where at once — working, sweating, re-
cruiting, phil osophmng And yau get the
distinet feeling that visitors are less im-
portant to him than the participation and
acceptance of Forest Houses residents,
many of whom have progressed from sus-

picious bemusement to grudging recogni-
don to near-whoiesale emotonal owner-
ship of the profect, even older resideats
who inltially complained that il looked like
& shanty rising in their vard.

“You wock on something ke this, and
after a while il’s not like a job," said Dan-
nion Jordan, 42, wbo is helping buid the
monument, “You start thinking it's your
thing, %001 mean, I'm no artist, but I'm
making a work of art here,”

AS in any ambitious creanive endeavor,
tensions have somelimes flared. One day
Mr. Hirschhorn pushed the workers o
keepat ftin a steady rain, and they balked.
“And somebody sald to Thomas, “You ju
care about Your work; you don't love us,”
sajd Yasmil Raymond, Dia's curgtor, who
will spend the summer at the monument,
as will Mr. Hirschhorn, who is living in &
nearby apartment with his wife and tod-
dier son.

“Thomas said: ‘It's true. 1 do care very
much about oy work, but | care aboul you,
109, 1 am not the boss, and you are not my
employees. | am the artist, and you are
helping me* Ms, Raymond recalled.
*Things kind of gelled alter that”

Mr. Farmer sald a reason (he tide turned
was that Mr. Hirschhorn “works harder
than enyane else out here*

“For him this Is a work of art* he added.
“For me, {t's  mas-made commuaity cea-
ter. And if it changes something here, even
&L&ﬁ:{ly well, you know, that's going in the

tion.”

Mr Vergne added, “People ask whal will
remain after the monument comes down in
three months, and I think what will remain
will be & certaln way to thik of the world
— {f only an urban legend of & Swiss artist
who came from Pacis to tell New Yorkers
about a dead Itallan philosopher, and peo-
ple came to hear, and maybe they learned
someLhing that mawers”




ramsci, Antonio (1891-1937) Born in Sardinia.. As a child
he was constantly ill, and his anguish was compounded by
physical deformity. He won a scholarship to the University
of Turin, and by 1913 he had become a socialist.
He was deeply influenced by the liberal idealism of Croce,
and by 1915 he was writing regularly for the socialist Cry of
the People and Forward, and stressing the importance of
preparing the workers culturally for revolution. Following a
four-day insurrection in August 1917 he became a leader of
the Turin workers movement, and welcomed the Russian
Revolution in Crocean style as a ‘Revolution Against Das
Kapital. He helped to found The New Order, a paper that
saw the factory committees in Turin as the nuclei of a future
socialist state. The paper was also critical of the passivity and
reformism of the socialist party, and Gramsci became a
member of the central committee of the newly formed
Communist Party of Italy. He was his party’s representative
in Moscow on the Third International.

In October 1922, Mussolini seized power: the head of
the Communist Party was arrested and Gramsci found
himself party leader. He was elected parliamentary
deputy in 1924 but arrested two years later. He was sen-
tenced to prison for twenty years, and although he started
work on his famous Prison Notebooks in 1929, by the
middle of 1932 his health was deteriorating rapidly and
by 1935 he was too ill to work.

His notebooks were smuggled to Moscow and they are
undoubtedly his masterpiece. They contain sharply per-
ceptive analyses of Italian history, Marxist philosophy,
political strategy, literature, linguistics and theatre. His
emphasis upon the moral and intellectual element ‘in
politics offers a challenge not only to Marxists, but also

‘to all seeking radical change in the world.

Text taken from a Glossary of Political Theory by John Hoffman
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'PROGRAM OF THE DAY.

- 10am-12pm and 1pm-3pm: Children’s Workshop runby Lex Brown w1th Su5|e
Farmer and Jenmce Jenklns OPEN TO ALL KIDS AND TEENS WHO WANT TO

Wi MAKE ART !

¢ and Thomas Hirschhorn
= GEm'7Em' Happy Hour

™ Marcus Steinweg i - Running Event &
m Free Daily Newspaper ESIEREEEEEEEE - Poetry Session SR
- Website updates § e - Fieldtrips {2
- Daily Radio Broac rast i - Art School §
§ - Children’s Workshop run by [SSEEEERE - Gramsci Seminar
| Lex Brown with Susie Farmer - Open Microphone |
i and Jennice Jenkins [
- Ambassador Yasmil Raymond
- Happy Hour §

‘The construction of "Gramsci Monument" was made possible thanks to
Erik Farmer and the Construction Team comprised of: Abayomi Ravenell,
Bobby Wainwright, Christopher Roberts, Christopher Rome, Dannion
Jordan, Derrick Martin, Ernest Thomas, Janet Bethea, Masai Neal, Quasim
Sweet, Reginald Boone, Robert Mack, Tyrone Grant, Vincent Conyers,
Walter Bryan and the help of the Dia Art Foundation Staff: Jim Schaeufele,
John Sprague, Curtis Harvey, Kelly Kivland, Yasmil Raymond, Kady
Fonseca, Patrick Heilman, Max Tannone, Megan Witko

Dia Art Foundation Board of Trut Nlied anl,

Mark Booth, Frances Bowes, Sandra J. Brant, Virginia Lebermann, Brico Marden, Howard Rachofsky, §

g« Robert Ryman, Marissa Sackler, Jimmy Traboulsi, Charles B. Wright, Jan Cowles, Emeritus, John c.
Evans, Emeritus, Fariha Friedrich, Emeritus

“The only justifiable
enthusiasm is that which
accompanies the intelligent
will, intelligent activity, the
inventive richness of concrete
Initiatives which change
existing reality.”
Antonio Gramsci
{Prison Notebook 9)

Location:

975 Tinton Ave.

Forest Houses, Bronx, NY

Gramsci Monument is located on the grounds
of Forest Houses, off Tinton Avenue between
E 163rd and E 165th Streets.

Directions:
Subway: 2, 5 at Prospect Avenue
Head north on Prospect Avenue FSEEES

& Turn left onto 163rd Street
il Pass Union Avenue

Turn right onto Tinton Avenue
Take first left onto pedestrian pathway
leading into Forest Houses [l

| «GRAMSCI MONUMENT> IS A WORK IN PUBLIC SPACE BY THOMAS HIRSCHHORN, PRODUCED BY (S
DIA ART FOUNDATION NEW YORK. FOR MORE INFO AND FULL PROGRAM, VISIT: www.gramsci-monument.com
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A SPECIAL THANK YOU TO THE
GRAMSCI MONUMENT
CONSTRUCTION TEAM




